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Next time you see the word 
CAPAC, you'll know what it means 


CAPAC stands for the Composers, Authors and Pub- 
lishers Association of Canada. The name pretty well says 
it all, but there are still a few people around who don’t 
know what CAPAC does. 


Our main job is to collect licence fees from all the orga- 
nizations in Canada who use music, and distribute it to 
the composers, writers, and publishers who write and 
publish it. That’s the way composers get paid for their 
work. 


CAPAC is owned by its own members—it’s the only 
organization in Canada that’s run by an elected board of 
directors made up solely of active publishers and com- 
posers. There are more than 5,000 members, and the 
organization also represents the interests of more than a 
quarter of a million foreign composers and publishers 
when their works are played in this country. 


But there’s more to CAPAC than that: The organization 
publishes The Canadian Composer 10 times a year (ask 
us for a sample copy); presents the annual CAPAC-Sir 
Ernest MacMillan lectures; sponsors two annual $2500 
fellowships to encourage student composers to take on 
post-graduate studies; and puts financial muscle behind 
a variety of Canadian recording projects. 


CAPAC’s been around for more than 50 years—but it’s 
an energetic, active, and busy organization with the very 
best interests of composers and music publishers at 
heart. If you need to know more about CAPAC, call Dr. 
Jan Matejcek at (416) 924-4427. He’ll be pleased to talk 
with you. 


The Canadian performing rights organization 


capac 





1240 Bay Street, Toronto, Ontario M5R 2C2 
1245 ouest, rue Sherbrooke, Montreal, Qué. H3G 1G2 
1 Alexander Street, Vancouver, B.C. V6A 1B2 


The 
E*ifth 





M5S 1G4 to our Music section: 
Bach, J.S. Eleven Great Cantatas 8.75 paper 
Benade. A.H. Fundamentals of Musical 
Acoustics 16..25° cloth 
Boretz & Cone Perspectives on Notation 
and Performance 4.75 paper 
Cogan & Escot Sonic Design 15.40 cloth, 
Deutsch, H.A. Synthesis ¢.65 paper 
Maconies Robin The Works of Karlheinz 
Stockhausen 5 b.e2o €LOth 
Schafer, R.M. Creative Music Education 8.75 paper 
Wells & Vogel The Technique of Electronic 
Music 12.05 paper 


in gdom 
Bookshop 
L.imited 

77 Harbord Street 
Toronto, Ontario 


Canadian 
music 


orchestral music 
Chamber music 
choral music 
vocal music 
keyboard music 


Comprehensive 
free lending library 


Detailed catalogues, 

lists of recordings, 

guide to reference reading 

on Canadian composers, etc. 

For complimentary copies mention this ad. 


Canadian 
Music Centre 
1263 Bay Street 


Toronto, Ontario, Canada 
M5R 2C1 


SOme recent additions 


Centre de musique canadierne 
250 est, boulevard Saint-Joseph, 


Bureau 501, 
Montréal, 
H2T 1H7 








TONIGHT'S GUEST PERFORMERS 


VICTOR MARTIN 


Born in Elne, France in 1940, Victor Martin 
was raised in Madrid,Spain where he studied violin 
with Antonio Arias and graduated from the Madrid 
Conservatory of Music. He continued his studies with 
Lorand Fenyves in Geneva, Switzerland at the Geneva 
Conservatory of Music and then went on to graduate 
from the Hochschule of Music in Koln, Germany where 
he was a student of Max Rostel. 


Mr. Martin has appeared in solo recitals in 
Japan, central America, Europe, Africa, across Canada 
and in the U.S.A. His playing has been widely recorded 
on such labels as Decca, Columbia, Ensayo and Phillips. 


Since 1968, he has been professor of violin at 
the University of Toronto, Faculty of Music, and he 
is musical director of the Chamber Players of Toronto. 
A frequent performer on New Music Concerts' programs 
Since the series began in 1970, Mr. Martin's versa- 
tility and musicianship have had an important influ- 
ence on the musical life in Canada. 


CANADIAN ELECTRONIC ENSEMBLE 


Four young musicians, composer - performers, edu- 
cated in universities throughout North America, met at 
the University of Toronto. Three of them were in the 
Masters' programme, the fourth was a Doctoral student. 
They all played brass instruments and played together 
as a quartet. But their real interest was in the 
composition and performance of electronic music; the 
new music that could not have belonged to any other 
time. Electronic music, they said, was not just the 
music of the tape recording or the disc record, it 
was music to be performed, live, in the concert hall. 
They felt so strongly that the word ‘electronic’, 
should be eliminated; the sounds made were 'music'; 
just as much as any music from any Other era. 


Jim Montgomery, David Grimes, David Jaeger and 
Larry Lake formed a quartet, playing electronic 
synthesizers, and worked together, played together. 
Since 1972 they have been rehearsing and performing; 
they say that the amount of work involved is much more 
than with a quartet of conventional instruments. They 
now feel that the synthesizer is a musical instrument 
in its own right, capable of being performed live in 
the concert hall in the same way as conventional in- 
struments. They have developed a repertoire of compo- 
Sitions, many composed by themselves, others by well 
known Canadian composers, and have performed them in 
public and on radio programmes both in North America 
and Europe. 


NEXUS 


NEXUS was formed five years ago when its members 
came together to improvise on their vast collection of 
instruments. Responding to the ideas and energies 
which surfaced from this coming together, the group 
began to explore new approaches to percussion, and 
Since then have combined their backgrounds in sym- 
phonic and contemporary music, and their experiences 
with the indigenous music of many cultures, to produce 
their unigue mosaic of sound. 


The music NEXUS now performs is multi-cultural, 
representing many of the world's major musical tradi- 
tions. Japan, the Philippines, Hong Kong, Indonesia, 
India, Africa, the Soviet Union, Mexico, the Caribbean 
and the Americas are places the members of NEXUS have 
visited to collect instruments and materials to use in 
their music. The influence of these cultures gives 
the ensemble its pervading flavor of imagination - 
African ceremonial tunes, Revolutionary fife and drum 
music, Russian and Mexican folk tunes, ragtime rhythms 
and soft bell-sounds of the Orient - all go togethér 
to comprise the music of NEXUS. 


NEXUS and flutist Robert Aitken made the svound- 


track for the feature length documentary, "The Man Who 
Skied Down Everest" - the film which won an Academy 
Award for its producers, Crawley Films. The group 

has recorded two albums, one with Paul Horn which con- 
tains many multi-cultural sounds mixed with the impro- 
visational skills of Paul Horn and Nexus. The second 
album, .to;,be rebkeased soon, 1S.a,direct-to-disc ,re~ 
cording by Umbrella Records called "Nexus Ragtime 
concert". 


Last summer NEXUS toured Japan, performing their 
ragtime and African drum medleys, and participated in 
a concert of contemporary music in Tokyo, presented 
by Toru Takemitsu. The members of NEXUS are frequent 
performers for New Music Concerts, and for CBC Radio 
and TV. | 





AT MASSEY HALL 


with guests 


DAVID DARLING KATHRYN MOSES BERNIE PILTCH 


Sunday, February 20, 1977 
8:00 P.M. 


presented by CBC Radio’s ‘‘Music of Today” 


Tickets available February lst from CBC Radio 
Tickets, Box 500, Station A, Toronto M5W ILE6. 
Or call 925-3311, ext. 4835. 





CANADIAN PUBLICATIONS 


“MICHAEL BAKER Elegy for Flute and Organ 
Capriccio for Two Pianos 


RICHARD BAKER Three Short Introits for Choir 
Choral Prelude on ‘Christe Sanctorum’ Organ 


GABRIEL KISH Classical Studies for Guitar 
*MIECZYSLAW KOLINSKI Little Suite for Violin and Piano 


GODFREY RIDOUT Cantiones Mysticae no. 2, The Ascension 
Soprano, Trumpet and String Orchestra 


OSKAR MORAWETZ Scherzino for Piano 
*CHRISTOPHER WEAIT Variations for Solo Bassoon 


*HARMUSE PUBLICATIONS 
a division of — 


mars {(ISIC 


e Sheet Music 
e Music Books 


@ Vocal & Orchestral Scores NEW 
e Song Folios PUBLICATIONS 


@ Band, Orchestra, Choral BY 
e Music for all instruments 
(piano, guitar, recorder, etc.) 


COME AND BROWSE 


open Monday to Saturday 
9 to 5 


PETER MAXWELL DAVIES 


The Blind Fiddler 
Missa Super L'Homme Armeé 
16th Century Scottish Dances 


ordon V ae 
@ es A 


Improvisations for zither 
Concerto for zither and orchestra 
¢ Oompson Series for chamber ensemble, Op. 19 
LIMITED 
29 Birch Avenue 
west off Yonge 
1 block south of Summerhill 


Station BoesEYand HAWKES 


‘ i SSS (CANADA) LTD = 
— Free Parking — 279 YORKLAND BLVD, WILLOWDALE, ONT. M2J 1S7 


All available from your favourite 
Music Dealer or direct froma 





New Music Concerts 


Monday, November 8, 19/6, 8730 pm. 


v 


Walter Hall, Edward Johnson Building 
University of Toronto 


PROGRAMME 


INCRESCENTS (1972) - DAVID GRIMES(Canada) 


for violin & synthesizers 
Victor Martin - violin 


Canadian Electronic Ensemble: 
David Grimes, Larry Lake & Jim Montgomery 


* CHANSON POUR INSTRUMENTS A VENT(1974) 
for aeolian harps & tape - MARIO BERTONCINI(Italy) 


Mario Bertoncini - aeolian harps 
INTERMISSION 


**UNDER THE UMBRELLA(1976) - JO KONDO(Japan) 
for 25 cowbells 


NEXUS: 
Bob Becker, Bill Cahn, Robin Engelman, 
Russell Hartenberger & John Wyre 
* ETATS(1969) - BETSY JOLAS(France) 
for violin & 6 percussion 


Victor Martin - violin 
Robert Aitken - conductor 


NEXUS : 


Bob Becker, Bill Cahn, Robin Engelman, 
Russell Hartenberger, John Wyre & David Kent 


IMPROVISATIONS BY NEXUS 


* Toronto premiere xk North American premiere 


——— SS 





The New Music Concerts' programmes can be heard on 
MUSIC OF TODAY, Tuesdays at 10:00 p.m., CBC-FM,94.1 


PROGRAMME NOTES 


DAVID GRIMES 


Born in Massachusetts in.1948, David Grimes 
emigrated to Canada in 1971, where in 1972, he re- 
ceived his Master's degree in composition from the 
University of Toronto. Prior to coming to Canada, he 
attended the Berklee College of Music in Boston, re- 
ceiving a Bachelor of Music degree in composition. 


Mr. Grimes' works have been performed on CBC's 
Music of Today, Offbeat and Divertimento, and at World 
Music Week in Toronto and The Week of New Music in 
Montreal. His ballet music has been performed through- 
out Ontario and at the National Arts Center in Ottawa 
by the Ballet Ys Dance Company. Along with David 
Jaeger, Jim Montgomery and Larry Lake, he is a found- 
ing member of the Canadian Fiectronic Ensemble. 

Mr. Grimes is also a trombonist and performs as solo- 
ist with the ensemble in addition to his performing 
on electronic instruments. 


INCRESCENTS 


Recently awarded a prize by the National Compe- 
tition for Young Composers sponsored by the CBC Radio 
and the Canada Council, "Increscents" is written for 


solo violin and electronic instruments. 


The composer writes, "In works such as 
"Increscents", where live electronics are employed,, 
it is important to demonstrate not only the versatility 
of these instruments but their compatability with a 
more conventional instrumentation." 





MARIO BERTONCINI 


Born in Rome in 1932, Mario Bertoncini studied 
composition with Goffredo Petrassiat the Santa Cecilia 
Conservatory in Rome and with Bruno Maderna in 
Darmstadt. His compositions of orchestral and chamber 
music have been performed in Italy, Europe, the United 
States, Japan and at the Venice Biennale and the 
Palermo Festival of Contemporary Music. During 
1962-63, he received a grant for residence at the 
CEM Electronic Music Studio in Bilthoven, Holland. 


Mr. Bertoncini has performed widely and 
successfully as a concert pianist and was a perform- 
ing member of the Nuova Consonanza Improvisation 
Group in Rome. 


The following was extracted from a "Conversation 
with Mario Bertoncini", conducted by Raymond Gervais, 
and published in Parachute Magazine, September 1976: 


"In 1962, I definitively quit both serial organi- 
gation, in its historically rigorous and direct. inter- 
pretation, and pre-calculated combinations of instru- 
mental gestures. I wanted to start from scratch and 
I began experimenting with sounds, directly, using 
acoustical media. Almost in the same period, I attended 
an electronic music course in Holland with G.M.Koenig, 
which reinforced my curiosity for electronic sound 
synthesis but, at the same time, also my suspicion 
for the actual results of the already 'classical' 
studio technique. 


Back home, with all the doubts which, on the 
other hand, I was not able either to develop or cor- 
rect practically because of the inaccessibility of 
electronic equipment, I started using piano as well 
as percussion instruments to get possibly a different 
repertory of sounds which could provide me with both 
a personal 'palette' and with what I would call a 
theatrical distortion of the original meaning of the 
instrument I was experimenting with. 


I was, and I still am, interested in producing 
a long-sustained band of sound apparently fixed at 
the surface, but actually extremely flexible inside, 
with a rich and always changeable texture of harmonic 
and dynamic interactions. At the Dutch electronic 


studio, I was trying to produce such bands in various 
ways, but the result was unsatisfactory. Nothing was 
living inside those textures." 


CHANSON POUR INSTRUMENTS A VENT 


In 1973, Mario Bertoncini was invited to be 
composer-in-residence of the Art Program of the 
Berliner Senate, and he began experimenting with 
various projects including the audio visual media. His 
aeolian harps were one result of this period of ex- 
perimentation and investigation into sound material. 
About his "aeolian pieces", Bertoncini explains: 


"An instrument is a flexible medium which pro- 
vides for different aspects of sound and, by the way, 
even gives the player the possibility of performing 
various pieces of music of different features or 
styles. On the contrary, with my units you only have 
the possibility of performing one piece, exactly the 
one they were built for. And the consequence of such 
a characteristic is that the compositional act, the 
choice on my part, was already built-in the unit; 
therefore I tend to consider itself a piece, or else, 
as an analogy with visual arts, a ‘sound sculpture’. 


In "Chanson", nothing is left to the player; I 
mean nothing essential to the relevant characteristic 
of the piece; timbre, mode of attack, intensity, 
rhythm, density, pclarities of pitches, indicated by 
a tablature notation. The actual display of those 
elements in time is left, to a certain extent, to the 
Spontaneous reaction of the player, inasmuch as each 
page of tablature contains an abbreviated description 
of the relative symbols. Only two particular groups 
of events, extremely different from each other as far 
as both intensity and tone colour are concerned, have 
a fixed place in the general strategy of the piece. 


What to listen for in the piece? It depends on, 
what sort of exposure the eventual listener has had 
to various disciplines. One attitude is welcome: 
the renunciation of preconceptions of any kind. Then 








if the listener is a physicist, he will probably 
enjoy the acoustical side of Fourier's theorem; if 

he is a musician, he may find the piece not articu- 
lated enough; a critic may talk of a 'new impression- 
ism', and finally a simple man will eventually be 
grateful to me because I did not restrict his imagina-_. 
tion by telling him explicity 'what', ‘how' and 
"where'." 


JO KONDO 


Considered one of the leaders of the younger 
generation of Japanese composers, Jo Kondo's works 
have been widely performed and recorded in Japan. 
He was first acclaimed for his piece "Breeze" 
which was commissioned for the Contemporary Music 
Festival at Expo '70 held in the Space Theatre in 
Osaka. 


UNDER THE UMBRELLA 


"Under the Umbrella" was commissioned by Toru 
Takemitsu for the 1976 Music Today Festival held in 
Tokyo. The work was written for NEXUS and premiered 
by them in June of 1976, in Tokyo. It is written for 
25 cowbells, each player using five bells. 


BETSY JOLAS 


Born in 1926 in Paris, Betsy Jolas studied 
composition at Bennington College in New York City 
with Paul Boepple and completed her music studies at 
the Paris Conservatoire under Darius Milhaud, 

Simone P1é Caussade and Olivier Messiaen. During her 
New York period she participated in the activities of 
the Dessoff Choirs as a Singer, pianist and organist 


becoming acquainted with Renaissance and Prerenais-— 
Sance music which deeply influenced her writing. 


Miss Jolas has received awards from the Chicago 
Copley Foundation, the ORTF(French Radio), The Ameri- 
can Academy of Arts and Letters and the Koussevitsky 
Foundation. In 1975 she received the Grand Prix 
National de la Musique. Her works have been widely 
performed throughout Europe and the U.S.A. and many 
have been recorded. Also a noted writer on music, 
she has contributed many articles to music magazines 
as well as to the "Dictionnaire de la Musique Contem- 
poraine" and the "Groves Dictionary of Music and 
Musicians". 


Currently professor of advanced Musical Analysis 
at the Paris Conservatoire, Miss Jolas was invited to. 
the United States in 1976 for two visiting positions: 
composer-in-residence at Berkshire Music Centre at 
Tanglewood during the summer and visiting professor 
at the State University of New York at Buffalo for 
the fall semester. 


ETATS 


The composer has furnished the following note on 
her work: 


"Commissioned by the Festival of the Arts of 
Chiraz-Persepolis, the work is dedicated to Gérard 
Jarry and Les Percussions de Strasbourg, who suggested 
this strange gathering one fine evening some years 
ago. 

I remember having been immediately attracted by 
the contradictory nature of such a combination. Yet 
it took me a little time to really size up the prob- 
lem. I considered for awhile using electronic de- 
vices for the violin, but soon gave up the idea. 
Merely envisaging it had suddenly made my proceedings 

“quite clear. 


Here I was indeed, about to confront a violin, 
an authentic Stradivarius loaded with history and » 
traditions, with a large percussion ensemble, un- 
doubtedly one of the most characteristic combinations 
of modern times. Trying to picture this cross-century 





encounter was enough to indicate the spirit of the 
coming work. There was clearly no reason to disguise 
yesterday's violin as an instrument of today; so I 
boldly chose to use a "true" violin, and true some- 
times to the point of absurdity, with its rituals and 
mannerisms of bygone stars. It seemed then quite 
logical that the main justification of this music 
should be to explore with all its dramatic implica- 
tions the possibility - or impossibility - of estab- 
lishing some kind of dialogue between this venerable 
historical figure and "adolescent" twentieth century 
percussions. 


I can say today that this piece represented for 
me at the time a vast weighing up of my life and work, 
which accounts for the somewhat equivocal title: 
"6tats". This word is currently associated in French 
with a number of other words which give it a great 
variety of meanings: etat general(general condition), 
état d'ame(mood), état d'esprit(frame of mind), 
état d'urgence(emergency) etc..." 


—to your friends who play 
duets, at Christmas give 
for Pianoforte four hands 


by 
Gaetano Donizetti 


Edited by Douglas Townsend 


Four heretofore unpublished com- 
positions written between 1816 and 
1821. 

Preface by the editor in English, 
French, German and Italian; portrait 
of Donizetti and fac-simile of two 
pages of manuscript; 66 pages of 
$ music in oblong format $15.00 
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RopuC's 


e.C. kerby Itd. “The music is quite delightful, 
: : and this collection is a splen- 
MUSIC publishers did addition to the duet reper- 
198 DAVENPORT ROAD toire. 
TORONTO Clavier, November 1975 





EDGARD VARESE 


AMERIQUES for Orchestra 

ARCANA for Orchestra 

DESERTS for 15 Instruments, Percussion and 
Magnetic Tape 

ECUATORIAL for Voice, 4 Trumpets, 4 Trombones, 
Piano, Organ, Ondes Martenot and 
Percussion 

HYPERPRISM for 9 Wind Instruments and Percussion 


INTEGRALES for 11 Wind Instruments and Percussion 














CUM OPE. 


aK 


PRODUCT'S IONISATION for Percussion Ensemble of 13 Players 
NOCTURNAL for Soprano, Chorus of Bass Voices 
e. c. kerby Itd. oral Cncieine 
music publishers OCTANDRE for 8 Instruments 


198 davenport road OFFRANDES for Soprano and Chamber Orchestra 
toronto m5dr 1j2 


tel.: (416) 922-9934 


\ 
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HKRANDOL 


WE PUBLISH AND RECORD CANADIAN MUSIC 
NEW PUBLICATIONS IN PREPARATION 


THE CANADIAN COMPOSERS FASCIMILE SERIES: HARRY SOMERS: 
works b:, Robert Bauer, Graham Coles and Doug Virgin Complete Piano Sonatas 


R. MURRAY SCHAFER: In Search of Zoraster; Psalm: ISTVAN ANHOLT: 


Three Contemporaries; Sonatina for flute and La Tourangelle 
harpsichord R. MURRAY SCHAFER: 
HAROLD CLAYTON: Sonata for guitar Canzoni for Prisoners; No 


Longer than Ten Minutes; 
FRANCOIS MOREL: Boreal Untitled Compositions 
JACQUES HETU: Piano Concerto for Orchestra, #1 & #2 


NEW RECORDINGS IN PREPARATION 


THE BERANDOL CANADIAN ARTIST SERIES The New Chamber 


The Toronto Baroque Trio Orchestra of Canada 


The Toronto Consort 
Harold Clayton Peter Walden—lute 


Berandol Music Limited, 11 St. Joseph St., Toronto, Ontario M4Y 1J8 (416) 924-8121 
Ralph Cruickshank—president Graham Coles—general manager 





Make friends 
with the 


( REPRESENTED BY WATLEYS LIMITED 


New Music Concerts 


BOARD OF DIRECTORS 
Norma Beecroft—President 
Robert Aitken—Artistic Director 
John Beckwith 
C. Laughton Bird 
Edward Laufer 
Dave Nicholds 


CONCERT COORDINATOR 
Laraine Herzog 


New Music Concerts gratefully acknowledges 
the generous support of 
the Canada Council, the Ontario Arts Council, 
the Municipality of Metropolitan Toronto 
and the Canadian Broadcasting Corporation. 


2 Carlton Street, Suite 916, Toronto, Ontario M5B 1J3, (416) 967-5257 





New Music Concerts 


SPECIAL SUBSCRIPTION PRICE FOR THE REMAINING 6 CONCERTS 


Adults $17.00 Students $11.00 
for further information call 967=5257 


NEXT CONCERT 


PETER MAXWELL DAVIES 
& his celebrated music-theatre ensemble 


THE FIRES OF LONDON 


Monday, November 22 at 8:30 p.m. 
Burton Auditorium, York University 


Single ticket prices: Adults $5.00, Students $3.00 


Free bus service will be leaving from downtown Toronto 
for this concert - call us for details - (416)967-5257 


SPECIAL LECTURE - Free admission 


by 
PETER MAXWELL DAVIES 


Sunday, November 21, 3:00 p.m. 
The Music Gallery, 30 St. Patrick Street 


TICKET ORDER FORM 


ll 
nn 


I wish Special Adult Series @ $17 


II 
na 


I wish Special Student Series @ $1l 
Enclosed is my money order or cheque for $ 


Please mail to: New Music Concerts, 2 Carlton Street, 
Suite 916, Toronto, Ontario M5B 1lJ3 


A 


NAME 


ADDRESS 
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